In this five minute lightning flash, | want to focus on ‘decolonial practices’. | take this
term broadly to refer to approaches which aim to decolonize, but also those which
work at decentering or disalienating. | will draw my examples from two research

projects.



The Social Museum in the Caribbean - C. Ariese 2018

For my PhD, | visited 195 museum across the Caribbean region and focused on
community engagement. | included grassroots museums and reconsidered what a
museum might be.
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Now, for the ECHOES project, | am studying the Amsterdam Museum and how its
staff is dealing with the colonial pasts of the city and its collections. You’ll notice most

of my examples are from this city museum. But from the local focus, global relevance
can be drawn.



EMBRACING
VULNERABILITY

| will present four decolonial approaches which my colleague and | are planning to
work into a publication for museum professionals. Embracing vulnerability here
means opening up the museum for external critique, with the aim of leading to

change.



4 - 2 Ay
New Narratives Taur-’AmsterMhotn; C.Ariese, 2019|

The Amsterdam Museum has been organizing New Narratives tours, inviting external
persons such as writers, journalists, politicians, and others, to give guided tours to the

public. What do they notice? What stories would they tell? What is missing in the
museum?



New Colfection Narratives Event — Amsterdam Museum. Photo: C. Ariese, 2018
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Beginning last year, the museum also created New Collection Narrative events where
the focus is on a single object from the collection from multiple narratives. How is
this painting of a plantation framed in the current exhibition? What labels used to
accompany it? What could the museum say about this in the future — and how?



CREATING
VISIBILITY

The second decolonial approach is creating visibility, illuminating histories that have
been under-represented, amplifying the voices of communities who have not equally
been heard, or finding ways to visualize that which was not collected.



On Aruba, the San Nicholas Community Museum is a grassroots initiative to collect
local, recent histories that were fading from living memory. It is an important

resource for local children who can see and value the history of their own town and
ancestors.



We give our gifts to the mighty river,

Wel An [Age 8), Beecroft Primary Schogl

In the Museum of London, a collaboration with children from the Beecroft Primary
School is on display as illustrations of prehistoric life, visualizing intangible aspects of
the past not easily imagined only from archaeological remains.



The third decolonial approach | want to mention is championing empathy. In

increasingly polarizing societies, supporting interpersonal respect and empathy is

important to ensure both past and present human beings are treated with dignity in
tone and form.
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GLOSSARY OF TERMS

Slave

HISTORY, USE & POSSIBLE SENSITIVITIES

The term “slave” is used to describe a person who is the legal property of
another and is forced to abey them by law and./or by force.

The term itself refers to different forms of un-freedom, with different
meanings and consequences over time and place. In the 4th century, for
example, “sklabos” (Greek) meant an un-free person of Slavic descent,
while in medieval Latin *sclavus” more generally meant “a person who is
owned by another.”

Today, the term is more generally used to describe people from Africa
who were bought/captured and enslaved by Europeans and forced to
work on plantations, often under inhumane conditions, within European
colonial projects.

Increasingly “slave” has by activists, schol. =]
the public alike, as it is argued that using the term is to normalize the
category “slave” as an inherent identity of a parson, thus ignoring that
this identity was created not by choice but through violent force. The term
also denies the humanity of the person, reducing them to being no more
than the property of another.

Recently the term has been used to describe the victims of
contemparary human trafficking or forced labor.

SUGGESTIONS

“Enslaved” or “enslaved person” (see Richard Kof in this publication)

nfinished Guide
to Word Choices
in the Cultural Sector

138 Words Matter - Published in 2018

Last year, Words Matter was published (open access) in the Netherlands. A work in
progress, it combines essays with a glossary. For instance, it discusses the term
“slave,” its historical uses, sensitivities and suggestions for alternative terms. Your
choice of words can be an act of empathy.



INCREASING
INCLUSIVITY

| would like to conclude with the decolonial approach of increasing inclusivity.
Ensuring that museums work not only for communities but alongside or with
communities. Not only outreach, but also truly collaborative programming, on-site.
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This photo was taken a month ago at the Amsterdam Museum. For the whole week
of pride, activities and events were organized by LGBTQl+ organizations and
communities at and with the museum, in a sort of week-long “museum takeover”
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AMSTERDAM MUSEUM(S): IN SEARCH OF A HISTORY, AN
IDENTITY, AND A FUTURE

Csilla E. Ariese (University of Amsterdam)

ENGAGING AND DISENGAGING WITH COLONIAL PASTS IN CITY
MUSEUMS

Csilla E. Ariese (University of Amsterdam)
tukasz Bukowiecki (University of Warsaw)
Laura Pozzi (University of Warsaw)

For the thunder after this lightning, papers by myself and colleagues are available on
our project website dealing with the city museums of Amsterdam, Shanghai, and
Warsaw, as well as other topics related to decolonial heritage practices in urban

spaces.
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Thank you

This work forms part of the ECHOES project which
has received funding from the European Union'’s
Horizon 2020 research and innovation programme
under grant agreement No. 770248.

Www.projectechoes.eu @EUEchoes

c.e.ariese@uva.nl @csillaariese
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Finally, | would like to ask you if you have any ideas, suggestions, tips or examples of
practices which might help our planned publication and research, to please reach out
to me. We would be grateful for your global expertise. Thank you very much!
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